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KOMMEHTAPHUHU

B cpA3Y C 0OBEMOM TeKCTyansHOM JacT pabor Knayca lletepa [leHkepa, a Tak Xxe C
GosTBION VX BU3YaIbHO TEeXHMUECKOM CJIOXHOCTE, Mbl ObUTM BhHYXIOEHE! OTKA3aThCH
oT CTAHOAPTHOTO PACTIONIOKSHVS NEPeBONa TEKCTOBOTO MaTepvana u NpeanarasM ero
anecs, B KOHLE KHEMIM. Hymepalys CTpaH1Ll IaHa B COOTBETCTEMM C TEKYIlMM M3OAHMEM.
Mo ymonyaHuo, NepeBoll BRIIOMHEH C HEeMeUKOoTO A3kkKa. B pabowax aBTopa
\MAUTHOTIACHIO BbIISNIEHb] [GATATEl M3 M3 “lormko-¢unocopckoro TpakraTa’ Jionemra
BurreHnTeHa. B NAHHOM KHUTY MX NePeBOM HaH MO M3NaHMo “Wiornko-drnocodckmia
rpakrar” (nepeson M. C. Kozsoeoit u 0. A. AceeBa)/ BurrenuTeiH, Jioosur.
dunocodcrme paboTsl (YacTsl) . M., “T'Hozuc”, 1994. HasBaHmA CTPAHML O2HE 110
ycraHckM. Mx nepepol OTCYTCTBYET [0 NOXeJIaHuio aBTopa, [NO3TOMY BEl MOXEeTe
paccMaTpUBATE MX B KadeCTBE ayImo BU3YaJIbHOM COCTaRIAIEN TEKCTOB.

GroRBhansdorf
Dezember 1996

N TurymsHasA CTpaHiila:
(oT pyi) BusyarbHO-TIOBTHHYECKaA M O4YeHb JIYIHAS MCTOPMA JIOOOBHbIX OTHOWEHVIA
TEeKCTa U SpUTENBEHOTO ofpasa
(Han BopoTam1) YTo MokeT CbITh IMpeKpacHee
Crpanmua 1: TARJETA DE EMBARQUE
{(CcBEpXy, MALMHOIICE ) PacKpenoCTUTh MelieHME |
(TercT CHA3Y CreRa) :
2.171 KaptuHa MOXeT M300paxaTs JIoOYK OeMCTBUTENLHOCT, GOpMy KOTOPOM OHAa
meeT. [[pocTpaHCTBEHHaA KapTiHa — BCe MNPOCTPAHCTREHHOe, LBETOBas — BCE LBeTOBOe
AT, I
2.172 Ceow xe dopy M200pakeHa KapIvHa M300PaXaTh He MOXeT, €€ OHa NOKaZLBaeT .
2.173 Kaptuna msobpaxaeT CEOM MpemveT Maotpaxeris u3BHe (ee dopma M300paxeHis
= 3TO ee TOYKa 3peHNst), U NoaToMy OHa M3obpaxaeT ero Jmbe BepHO, JIMOO HEBEPHO.
2.174 Ho BHe CBOel GOPMBI MBOCPAXEHS KAPTMHA HAXOIMTHCH HE MOXET.
2.18 To, uTO BO BCAKOM KapTUHE, MNP JIOOOI ee dopMme, HOIDKHO GbiTh OOUIM C
TEMCTBUTENBHOCT D, Nabhl oHa BOOOLE MOIVIA — BEPHO WM HEBEpHO — M300pakaThk
€€, CyTb nomueckas GopMa, TO eCTb GopMa JeCTRATENTBHOCTH.
2.181 Ecm KAPTMHON 1300paXeHsa CITy AT JloTydeckas Gopva, TO KapTyHa HasbBaeTCH
JIOTVIMECKOM KapTHHOM.
2.182 Boswan KEpTVHA ARIAETCH AJIOTVMUYECKOA KapTvHOM. (Harmpomms, He BCAKas KapTvHa
ARNAeTCs, HalpVMep, MPOCTPaHCTREHHGH) .
2.19 Nomvmeckas KapTuHa CnocofHa M300paxaTs MAD.
252 OBum o nzcbpaxaeMsM B TAKOM KapTMHE ABJAETCA JorMueckasa popma
V308paxerms,
2.201 Kapmma coznaer npencrarnere o NEICTEATENEHOCTH, M30BPEXAS BORMOKHOCTE
?;%C;T‘;Z‘Bamz VI He-CyMEeCTBOBAHUA CO—BbITIIA.

PTHHa M306pakaeT KaKylo-TMB0 BOIMOXHYID CUMTYALMO B JIOIMYECKOM
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pe(I)J'Ie-KCTAH, (hparMeHT HEKOe HOBOM NOs3uil.

(BEpTVKAJIEHO, B CEpeIvHe, CBEpXY BHIS, OT pyxu) Mosi ucTopms, Mos Grorpadus,
MoV TepoV, Mot Ipy3bs, MOM CJIOBa, MOM ALK —

(BepTVKaITbHO, CTIPaBa, CH3Y BBEpX, OT DyKM) M BEUHAS MIPa MPOTUBCIIONIONHOCTEN
Ha/HAIT PasBOPauMBATBECH U3 CBOMX [NO3MLIAA M KOHCTEIUIALLGA: MCTOPWA JIOOBM.
Crparmua 3: TEORIA PRACTICA

(TOPVIBOHTANEHO, CTIeBa CBepXY, MAIMHOIMCE ) KoHdurypaipa ofeekToE obpasyer

co-temme.
(BEpTMKAIIEHO, B CepeyHe CBEepxy, MALMHOIMCE ) B CO-ChITM OOBEKTH! CLIEIIIeHb

IpyT C IPYyTOM, KaK 3BeHbA Lerv.

{TOPVBOHTAIIBHO, CIIPAaBa CBEpXY, MAIMHOMAChL ) BroyHe MOXHO MPOCTPaHCTBEHHO
1300pasUTh Kakoe—To co-GhIue, MPOTMBOPEYAlles 3aKoHaM QU=MK; Co—ChITue Xe,
[OOTUBOpEYallee 3aKOHaM TeOMEeTPIM, — Helb3A.
(PopMBOHTaano,cmey,muMHorMCb) OmHO vMA MPeNCTarAeT OMMH MMoemMeT,
Ipyroe — IPyT'Oid, 1 OHY CBAZAHE! IPyT C JPYToM, TaK UTO LEJIoe — NOnoBHO
KMBOI KapTuHe — fepenaeT HeKoe co-Celtme .

(BIOMs JIMHERKM, OT PyxM) [loka He NoTyxna cyrapera, MOCTPOMTE 33HOBO
KPOWEeYHYK YacTb MOEM XBHK

(cneBa, CBepXy BHU3, OT pyku) OCODEHHO TPYIOHO, Haxe eCJIM 3TO M YHAeTCA:
MCKYCOTBO — 5TC Co3naHve ofpas30B (Ors BM3YaslbHOM NO33MM) , PasBUBAaIMX
coBCTBEHHY /MeTabop Ky (Mocnemiee CIOBO [IepeHeceHo B rPaBsli H/AKH YTO)
(MpaBee, cHZY BBEPX, OT pyk1) Meramopdoza M [0BCEIHEBHOCTE CTAJIKVMBATCA B
HeNPeonoIMMOM IMasoTe, B HAaIeXNe OUyTWTh B2aMMHYI CKIIOHHOCTH U HaWTH
ofupe YepThl.

Crpannia 4: Taller Dialogo

(BepVKANEHO, CieBa, MAMHOMACE ) “Co—ChIme MeIcymvo” o3HAUaeT: "Ml B COCTOAHIA
MPEeNCTAaEUTE cebe Ty WM MHYH erO KpaTvHy” .

(TopMEoHTANEHO, CleBa, MAIMHOTIMCE ) [lpennokeHre NpeCTarndgeT CylleCTBOBaH1e
U He-CYleCTBORAHUE CO—OLITMIA.

(TOPMBoHTAMLHO, Cripaka, MAIVHOMMCE ) Co-ChiTve — CBA3hL OOREKTOB (MPEIMEeTOB,
Beuet) .

(BepTMKanLHO, cMpaka, MallMHOIMACK ) T4 MpemMeTa CyWeCTBEHHO, HYTO OH OOUDKeH
GbI'e BORMOXHEM KOMITOHEHTOM KaKOoTo—TC CO-OhITMS .

(CH3y crleBa BBEpX HANPABO, OT pyr1) Ora codcTeeHHas MeTadopiKa — HacTh BEJHO
CKNIaNBBAKWENCA 3aHOBO A3LIKOBOM GOpME, KOTOpas ABIAeTcA pebycoM, /
abCTpakTHEM 0Bpa30M, ABLIKOBOM MIDOM, CaMOOOMAHOM M CKpelMBaHueM,
CINaWBaHMeM pPa2/ITUHBIX JaHHOCTEH .

(CBepxy criesa BHM3 HarpPaBo, OT PYKM) 3aNPOrPaMMPOBAHHOS MbLUIeHIE,
dMadeckan GrmsocTs BHYTPEHHETO / M/pa OTKPLITHl BITASHAAM BHEUHETO Mpa, /
COILDKEHMA C He3HaAKOMBM

(8 LenTpe, o pyKM) MpicocoBaTIBaTECH

2. 203 KapTuHa coflepsir B cefe BO3MOKHOCTE TOM CMTYaLlM, KOTOPYIO OHa
mzo0paxaeT. :
2.21 KapTvHa COOTBETCTEYET WA HE COOTBETCTBYET [/ CTBUTENLHOCTY; OHa BepHa
WM HEBEpHa, MCTMHHA W JIoKHA . !
2.22 TocpencTBOM CBOEl M300pasnTerbHOM opMbl KapTiHa M300paXaeT TO, UTO E
OHa M300pakaeT, He3aBUCHMMO OT ee MCTVMHHOCTY M1 JIOWHOCTH . 3
2.221 To, 4uTO KapTVHa M300paXxaeT, — €€ CVBIIL.

2.222 Ee MCTVHHOCTE WM JIOKHOCTb COCTOMT B COOTBETCTBIVM VI HECOOTBETCTRIMM
ee cVbICTIa JEMCTBUTENEHOCTH .

2.223 Yrofel y3HATb, MCTUHHA WM JIOKHa KapTkHa, €€ HyXHO CONOCTaBUTh C
OeMCTBUATENEHOCTRIO.

2.224 V5 xapTyHLL camMoli o cebe Hernb3A Y3HaTh, MCTIMHHA OHa WM JIOKHA .
2.225 He cyinecTByeT KAKOM—TO &rpMopy MCTMHHOM KADTWHEL.

3 Meicris — JIOTMUECKas KapTvHa daxra.

3.001 “Co-6brue MEICIIMO” OzHadaeT: “'Mel B COCTOAHMM MMPEACTaBUTL cebe Ty
WA MHYIO €T0 KapTviHy” .

3.01 lenokyIHOCTE MCTUHHBIX MEICTIEM — KapTWHa MIpa.

3.02 Meiclb CONEPHAT BOBMOKHOCTE TOM CHUTYAaLys1, KOTOPAas MEICTIMTCA €0. Yro
MbICJIMMO, TO M BOSMOXHO.

3. 03 HerorvuHoe HeMLICJIMO, MO0 B IPOTMBHOM CIydae HyXHO ChUIo Obl MBICTIATE
HEJIOTUWHHO .

3. 031 Korma-To TOROpW, YTO Bor mor Gkl COTBOPUTH BCE, KpOMe TOT'O, YTO
MPOTUBODEUATIO Okl JIOTVUECKIM 3aKoHaM. — [Ieyio B TOM, YTO HEBOZMOXHC CKASATE;
Kax Okl BEIVIANES HEJIOTMUHEL MAD.

(=Mr3aroM, CJieBa CBepXy, OT pyi) YTo MoxeT CeITE [PDEeKpacHee, YeM
HEM3BECTHOCTEL Hadarna

{POpMBOHTANIBHO, OT PYKM) Mos %M3Hb [epecekaeTcsa C MOMM MblijieHyeM B
[OCTOSIHHOM, HeocrnabeBamieM BaneTe No33um. A
(BepTMKabHO, OT pPyku) Ha cleHe $enoro HeMCIMCAHHOTO JicTa pazeIpeBaeTCA
VICTOPVS BPOTHMHECKOTO CONMKEHMA TEKCTa M BUSYarbHOTO ofpasa. '
Crpanmua 2: ENIGMA

(BBEPXY, MAWMHONMCE) 3HAaK, C [IOMOIIbI0 KOTOPOTO BEOAXASTCA MECHb, A
Ha3EBAK 3HAKOM-TIPEVIOREeHMEM. BHaK-NpeIokeHne — NpednokeHve B ero
MOOEKTYBHOM OTHOWEHMM K MADY . F
(Huxe, pasnesieHHas MonoJjiaMm, MeECTO pas3felsla NnokaszaHo KOCOM qepToﬁ:
MAIMHOMMCE ) ¢ CyTh SHaKa-TIPeUIOXeHMA CTAHOBMUTCS HAaMHOT'O AcHee, eCiM
BOO@paSM’]‘h B KaydecTBe er0o COCTaBJIANUMX He MNMUCbMEHHBIE 3HaKWU, a -
MPOCTPAHCTEEHHEE [PEIMETH (CKakeM, / CTOrBl, CTy kA, KHvaw) . [pn 3ToM cM:KZHH
npennoxeHnsa SyneT BbpakeH B3aMMOPAacnosiOXeHWeM 3THX NpemMeTos. 4
(BEpTHMKAILHO, CIIEBA, CHUZY BBEPX, OT pykM) JioneMr BurreHuTelH Mpu3HaeTcA B
JECOBM MEIWIEHMIO, A3bKY, MIPEe, M 3TO NPM3HaHME — OOHOBPEMEHHO 3epKalio; A
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( BEPTVKATEHO, cripasa, oT pyk4) U s nornaralo, UTO MIPE, B XOIE KOTODBX
MeHsIOTCA 1 NepeTeKanT IpyTr' B Ipyra OBBIOEHHBIE Y UCKYCCTBEHHBIE MUDE,
23CTARIIADT /MAMEHATHCA M MEHA

(BEpTUKATIEHO, JIEBEE, OT pyru) ToOnoGHO TOMy Kak B MySbKE CyWECTBYET CBOEIO
pona JISMTMOTVE

(TOPUEOHTATIBHO, OT pyKM) ECTECTBEHHOCTE M MCKYCCTBEHHOCTE MEHSIOICH TeramMA
9: La seducciyn

(creBa, MAIMHOMICE ) XOTA B HAUMX OBO3HaAYEHMARX €CTh HeUTO [MOOU3BOJILHOE, HO
HErPOMBBOIIEHO BOT Y70: €CJIA HEUTO ONPefiesleHo NPOM3BOIBHO, TO HEUTO IpyToe
TOJPKHO VIMETE MECTO.

(crpapa, MAIMHOMACE) BHVIGHYB B CYTh 3TOM M300pasSMTENSHOCTH, NOHMMACUE,
YTO OHA He HaPYWAeTCH KEXVIPIMHICH HECOOGPAZHOCTAEY (TAKMA, Kak
yrioTpetnere # 1 b B HOTHOM IMCEME) .

(BEPTMKAITEHO, OT PykM) Koruiak, COCTOSIIMA M3 TEKCTa M BUSYANbHBIX OOpa3oB,
KaK OTKpbTas cycrema oTHoweHst ¢ Cl. .

{cnesa, oT pyku) TOIBKO Ha MEPBBM B3TUIAL 3TO MCTOPMA MyXUMHBL 1 KEHIHB!
(cripaBa, OT pyxM) f OTRaX/BAICE MPEMNICKATE HEeOObMHbIe MOeHTUPMKaLF1
Crpamuia 10: Refrtn

( POPMBOHTAIIEHO, MAIMHOIMACE ) V6O 1 5T1 HECOOOPa3HOCTY M300PaXaloT TO, 4TO
OHM IPVIBBAHE! BEPARUTE, TQIHLKO O-VHOMY . ‘

(BEPTMKATLHO, MALMHOITACE ) BCE OHM MMEIT OOLUpMA JIOTWMUECKMIA CTPOM.
(DOPUEOHTAIEHO, CBEPXY OT PYKM) M MNOCTOAHHO XOHIVIMPYIO KaKMi—TO
HEerpaBWILEHOCT MM

(roprzsoHTanEHO, CHIEY OT pykM) CeMAHTMKA [MPEeBPaliaeTCs B rpadmky

(CcHM3Y crieBa BBEPX CIpaBa, OT PyKM) MOXHO GBUIO Gkl BOOOPA3MTE, YTO Pedb
UIOET O HaIVIAOHBIX, OUYTMMBIX abCTPaKTHBIX OTHOWEHMSIX: CASPKaHHOCTh,
CKJIOHHOCTL, MpeBpalleHne, NoguHeHWe

Crpsnam 11: El filysofo literario

(cBepxy, ManmtormMcs) Ha nepsbit BAIVIAL MPeVIokeHMe — KaK OHO, HarpuMep,
HareuaTaHo Ha OyMare — He KaXeTCA KapTMHOM JEMCTBUTENBHOCTM, O KOTOPOM B
HEM MIeT peus. HO 1 HOTHOE [MICEMO Ha MEPBLI BIIVIAN HE K&KETCH
V300paxeHreM My3ei4, a Halle doHeTHMUeckoe (BGyKBEeHHOe) MACHMO —
M30CpakeHreM Haweit pews. 1 BCe-TaKM ST SHAKOBLE A3LKM OKASHBATCH
Aa¥e B OBbMHOM CMEICTIE CJIOBA nanSpaxeHreM TOI'O, YTO OHM [MPeOCTaBJIAnT .
(CHM3y, Mawwmormacs ) MpennoxeHne — 3TO He CMeCh CJIOB. — (Kak My3pKanbHasg
TeMA - He avecs 3BYKOE) .

(CH13y cnera BBEPX Harpaso, OT pykM) Y rpadika rMpeppamaeTcsa B CEeMaHTHKY,
TAK UTO Oykeb 0OpeTaior COBCTBEHHYID XyOOKECTEEHHYIO LIEHHOCTE

Crmpanyia 5: diferencias

(TOPUBHTANILHO, BBEPXY, MALMHOMMCE ) MbICTE — OCMBICTIEHHOE MpEemyIokeHe .
(BEPTMKaJIbHO, MAIMHOITACE ) S3EK NepecneBaseT MbICIIA.

(MEXIY HAMM, CBEPXY BHU3, MAIMHOMMCE ) : [IpeIrokeHre ~ KapTVHAa OEMCTBITEILHO
/f3pk nepeonepaeT MuICTM. [py— / HeM HACTOIbKO, HYTO BHEUHAA GOpMAa ONexmk! / He
MOSBONAST CyIMTE OO OFVIAUEHHONM B Hee MBIUT; Heflo B TOM, YTO / BHEUHss GopMa
OIEXIb CORNABANACh /C COBEPIIEHHO MHBMM LISJIAMM, OTHIOOE HE IVIA TOTO, /UTobE]
CYIMTE IO HeM o ¢opMe Tersa.

(cBepxy, CripaBa, OT pyku) [lpemoxeHd TeMaTdecKoro MaTepraia
(TOPMBOHTAIBEHO, OT PyKM) BHesarHo QrsoCcThb McYesaeT 9
(BEPTMKATIEHO, OT PyKM) W HAMTM COOTBETCTEMA CO3MaHMAM COOCTBEHHON haHTazum1, "
YUTOBH! MPEONONIETh OTPAHMUEHHOCTE SKOGE JAHHOTO HAM M3HAYANIEHO KASHEHHOTG
Koyra 3
CrpaHila 6: Perespektiven + Positionen

(BEPTUKATBEHO, MAIMHOITACE )  LIeNTOKYTIHOCTE NMpenJIoKeH — A3bK.
(TOPUMBOHTAIBHO, MANMHOIMCE ) KapTrHa — Moness NeMCTBUTEIIEHOCTH.
(POPMBOHTENEHO, B HIDKHEM JIEBOM YIVTY, OT PYKM) YQUmd

(ram xe, HAMCKOCOK, OT PYKM) 3TO NpenoxeHre MaTepyala — MPOCYMTaHo M HeMy— .
COOTBETCTBYET !
(uepes Bechb JmCT, OT pPykM) Y npexHre CBOOOIHLE MPOCTPAHCTEA MEMEHSIOTCA M
OIHOBPEMEeHHO MPEeBpallalT YUaCTHMKOB MIPEl, POV, TOYKM SPEeHUd, CYIHOCTH,
KOOPIMHATEL, KOpoude T'OBOPSA, MUP, CYWECTBYIIR [0 JaBHO 3HaKOMBM
rpaeniaM, B HOBYK WyBCTBEHHOCTb, B HOBBHE NEpervieTeHHbe Ipyr C IpYToM
OTHOIWEeHM

CrpaHuua 7: RESERVA

(cnera, MAIMHOIMACE ) CKpervifeT KapTyHy TO, YTO ee 3JIeMEHTH COOTHOCATCA ApyT
IpYyT'OM ornpenesieHHbEM OfpasoM.

(cripaea, nevaTHeM OykBaMi) HazopeM 3Ty CBAZL SIIEMEHTOB KapTWHEL ee i
a BORMOKHOCTE TAaKOM CTPYKTYPH — QOpMO M300pakers, NMPUCYLIEN OaHHOM KapTUHE '-s:
(CHMBY CJIeBa BBEpPX Harpaso, OT PyKM) BHYTpM LMUIa C OMVMHAKOBBMY MITA 1
CXOOHBM/ BIJIEMEHTaMM, NOOCOHO TOMy KAK B KMHOMCKYCCTBE MM B JMTEpaType
eCThb pUTOpMUecKre GUIypel, COCTaBMAlIMe KOpceT QopMbl

(cBepxy CJleBa BHU3 Harpareo, oT pykM) Ciola BKIIOWaeTCA Oaxe M3MeHeHve noviad n?"
rNepcrnexTyB, Co3maBas/TeM CaMbM HeNpelcKas3yeMble MaHepsl oseneH1sA i
(cBepxy BHM3, OT PyKM) f CHOBa M CHOBA [MPEIIOMHMMAIO IIOIBITKM Ha UTO-TO
cripoelypoBaTh QakTel CBoer Ouorpaduet, Xoron 1 TerUio

Crparvua 8: Ideen + Innovationen

(MaupHOImICE) YenoBex obnamaeT CroCOBHOCTHI CTPOMTE SA3bIKM, [NO3BOJIAKIME
BEDASUTE JICOOM /CMLICTT, MOHATMA He VMEeR O TOM, Kak /M uro ofos3HadaeT KBJKIIOe g
CIIOBO.
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(CcBEpXy ClleBa BHM3 Halpago, OT pykM) M HeobkmHbl “omvHOUeCTBa BaBOeM”
OCIIEITATENIBHOM POSIEBOM MIPbI

(zmvm3aroM, oT pyxv) Tak ofpazoM A PacTipOCTRaHA BCe CBOM CTPaHHOCTH,
Jaiipe ripeagcrapjieHMe O TOM, Ha 4TO A O@pamaro BHIMMaHVIE

Crpanuua 12: GuHa

(BEpTMKaNbHO,CNpaBa,MalnHonuck) KaptuHa npegcraBnaeT onpeaeneHHyio
CUTYaLMKO B NIOMMYECKOM NPOCTPaHCTBE, NPeACcTaBNAeT CyLLECTBOBaHUE U He-
CyLecTBOBaHWe CO-ObITWiA.

(ropusoHaTnbHO,MalumMHonuck) Mbl cosgaem ans cebn kKapTuHbl hakTos.
(BepTUKanbHO,B LIeHTpe, MatumHonuce) KaptuHa — hakT.

(0T cepeauHbl cneBa BHU3 U BHW3Y,0T pyku) Teopuio aToi ocoboi pasHOBUAHOCTH
BU3yanbHOR NO331i MOXHO CCOOPMYNUPOBAaTHL Ha NUCbME NLLL 40 U3BECTHOTo
npeaena, Tak kKak 0QHO ABMAETCA APYruM

(0T cepeauHbi Cneea BBepx CBEPXY U cnpaea,oT pyku) A npeacrasnsio cebe, yto/
No3fHee anemMeHTbl, BbiPBaHHbIE U3 KOHTEKCTa, BHOBL OyAyT paccmaTpuBaThCs B
KOHTEKCTe, YTOObI 0BHapyXWUTb 3HAYEHWS, NOHATHbLIE TONMBbKO U3 KOHTEKCTa
(neTneii,B cepeguHe,oT pykun) UCTOpusi CTONKHOBEHUA PEanbHOCTU U HE-peanbHCTK
NOPOXAAET NULLbL HA NepPBbIiA B3rNA4/ HENorYHble oTHoWeHus. CBA3N Mexay, Ha
nepBbIi B3rNsAA, He CBA3aHHbIMK Mexay coboil aneMeHTam 4eiCTBUA HaX0aATCA

" ou

MexXzy HUMu, 1 Habnaa/Tens AOMKEH “HaiTK”, “0BHapYXUTb" UNK “COMMHUTL” X
Crpanuua 13: galimatias 1
(MawwmHonuck cknagbiBaeTcs B ppasy) W Takosa BoobLe cutyaums B unocodumn —
eVHUYHOE BCAKUIA pas OKasbiBaeTCH HEBAXKHbLIM, HO BO3MOXXHOCTb KaXAoro
€AVHWYHOrO OTKPbIBAET HaM YTO-TO, OTHOCRLLEECS K Cy/77¢/MUpa.

(cneea BepTMKanbHO,0T pyku) (B koHUE KOHLOB) 3TO He 04Ha, a pasyMeeTcs,
HECKOSbKO UCTOPUIA, HanoMuHaloLwme

(cBEpXY ropM3OHTaNbLHO,0T PyKK1) O NUYHLIX NEPEXMBaHWA (Hanpumep, B
BapcenoHe) v onATL-Taku SBNBALIWECH YacTbio Buorpacdum

(cBEpXy BHW3,B UEHTPE, TEMHbIM LBETOM,OT pyku) Koraa —ecnn — coxpa... - CTOATh
...~ Ba)KHO — HOBOE

(cBepxy BHU3,B LEHTPE,CBETNE.,OT pyKki) ECTb — OHO- camo — no — ceba — ABWK —
TEMHOE UCKYCCTBO

(cBepxy BHW3,B LLEHTpE,CBETNbIM,OT pyki) B npusemneHnu — Ans TaiHbl —
CKpbIBAETCH - 3HAYEHWE — KOHEYHO — OT — NPOTUB

Crpanuua 14 O6patHbii TUTYN

Fue facil la comunicaciyn? (Ucn.) - Was communication easy? (aHr.) - Kak
npoLuna KOMMyHUKaUus ?

Fue correcta la informaciyn solitada?(Wcn.) - Was the information given
adequate?(aHr.) - Okasanach N AOCTaTOMHOW NepeAaHHas uHpopmauma?
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Pomncsx Lo Jictexe. Jlo 1965 T Msyqan IEEI\/B.I-MCTM.KY, ;mox—mcmw@
7 (bmnoco@mo B I‘aMGypI‘CKOM yfmepcm‘efre Brfo 1974 I'. BaHUMAIT JOJDXKHOCTE
" aceMcTeHTa M BHEWTATHOTO npenoaaearens s yHMBEPC/ITETe 3pnaﬂreﬁa ﬁ
'Hstpﬁbepra (umran Jexigat ¥ Bes CeMMHAPE! [0 JMTEpaTYPOBEISHIO (B ccpepg
regmmcm) mema'rorpachmn Tenevrcxyccmy) o 1875 . rrpo@oBan oe@i

2 B po.nm CBOGOLHOTO nmca're,rm, pexICCepa - menapucrra Do 1985 1. patoral

| Ha pamvio semim Caap 1 Ha ‘TeJIeRMOeHW, Ha KaHane «Kultur 1», B Kaqecmsi
pemaKkTopa, pesiccepa u cuEHapmc'ra i 1985 o comymmx TaMOyDI'CKO: i
. BEIOMCTEA TIO BOIPOCaM KyJ'[b'I'ypr, c 1981 r. TOTIONHATESBHO #ayYan Teop
* M NPaKTUKy CPEnCTB MACCOBOM MHQ)OpMaLU/]M B y}MBemeeTe B Tpmpa o 1
T Knayc eren: ﬂeHKep paﬁoTaeT B .NOTPaHNUHON. oGnaCTM MEX
:MTepaTypovm Msot:‘)pasr/menbﬂbm McmyCCTBOM. «,Hefmep = npo;;roma're:fi

o : Tpa.nmllm BPIByaJIbHOM KOHKPQTHOW I'{OSBVE/I, HA O,HMH I‘IOS'I‘ B I‘epmamzm He BHQ&

TAKOTO Bmana B TEOpVio m MPaKTUKY Bmsyanbaom OS2 . JIeHKep notuies
BCEEMIA’pHOI‘O npvzsﬂa}ms{», = hak. oBOCHOBATIO. CBOM ‘EBZﬁOp XIOpU, npmcym;u
Knaycy lleTepy leHKepy npewuo BepJ'IMHCKOM axa,uem XYHOXECTE 30,
: Bbmammecsq IOCTIKEHUS: B Chepe Mcxyccraa B 1982 sl
g0 Kiiayc Tlerep: JIex-ucep yqac'rsyerr B Me:acuyﬁapomuam BblCTaBKai

Sk ‘Bmsyanbﬂon FOS=YH, CHSUT HECKOTBKO HGKyL@HTaﬁb!-E:D{ Vi SKCTEpUMEHTATEHiE

Q)HJ'II::MOB Ana KaHamorR API u L 1 onyOimMKOBAJ PAN KHUT, B TOM qMCJ'I]
TEXTBILDER VISUELLE POESIE INTERNATIONAL" .(DuMont Verlag, Koli

. 1972); ,DER JUNGE FRIEDELL® (Beck Verlag, Munchen 1977), ,DEUTSCH

UNSINNPOESTE® (Reclam Verlag, Stuttgart 1978), ,VISUELLE POESTHS

s (Saarlandlscher Rundfunk, Saarbrucken 1984), ,,DIE REISE NACH RCM

S (Vlsuelle Poesie, Siegen 1987) (=experimentelle texte nr. 14/ 15)d
WORTKOPFE VISUELLE POESIE 1969-1991" (Vorwrt: Christina Weiss, IIll
vollstarxilger Bibliographie bis 1990, Siegen 1991) (=experimentelletexte nr’
27/28) , ,VISUELLE POESIE AUS JAPAN" (Kulturbehorde Hamburg, Hamburi

el T ,,SEQUENZEN“ (Vorwort: Hans Peter Althaus, mit voilstandlge
'Blbnogragueb:s 1998, Siegen 199%) (=experimentelle texte nr. 51/53), ,K(L)EIN

| FOETIK". Kleine Arbeiten von 1967 bis 2000. edition fundamental, Koin /OOl

.,,POETISCHE SPRACHSPIELE" (Reclam Verlag, Stuttgart, 2001/02) .

: NopTpeT Jlerkepa C BapMaHTaMi €TI0 paéorr, outrmTpaduen 1 Glflor*pa(bme*

| MORHO HalfTy B VHTEPHETE [10 arpecy httpi// wew. lyrikline. de. .
. Knayc TeTep JeHKep HeOnHOKDATHO Homytan pasimuHbe CTATNIEHIVM 1 Gm

: Hampamﬂen HE CKONBKIMIL Xy HOKE CTESHHBIMY NPEMIAMI, B TOM qmcm

npelvmem T Bpnaﬂren 3a nocmxeumz B chepe KyJb TyphL B 1974 1.




